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From The Editor:

A”‘; Golden

Anniversary Issue

This issue of Lan's Lantern is cele-
brating the Golden Anniversary of two
authors who have been writing for fifty
years.

And it's late.

In more ways than one.

When I did the initial research to see
who was approacing his or her fiftieth
anniversay as a writer from the fields of
SF and fantasy, I read that William F.
Temple and Lester del Rey both had their
first stories published in 1938. 1 soon
found out that both had published ear-
lier.

In the second instance, this SHOULD
have been out in 1988 to take advantage
of my initial information of their Golden
Anniversaries. But that didn't happen. I
was going to spend the summer of 1988
working on these special issues, the one
you are holding and the other one in the
envelop -- on Arthur C. Clarke. But LL
#27 was late, and it was a hot summer,
and lots of other things happened.

Once school started in the fall, I was
swamped with work, and my classes were
physically and emotionally draining. I
would come home in the evening and not
want to do anything except watch TV or
read something light and entertaining.
There was no desire to work on much else.
(The details will appear in LL #30 in my
Conreports and Ramblings.)

The end result was that I didn't get
much of a push to do the issues until the
end of 1988. I push and cajoled some

friends to do an article or two, or at
least some comments, on Lester del Rey
and William F. Temple. I sifted through
my art file and tried to find appropriate
pieces to ad to the ones I had already
commissioned. The final compilation of
these efforts is here.

And I didn't get to do all that I
wanted to do for these two authors -- but
then I've only myself to blame. Still, as
I read through the articles and look at
the art, it all works.

And these two authors are indeed hon-
ored, something that is long overdue
them.

About the structure of this Lan's Lan-
tern: Instead of doing the "Ace Double" I
did with L. Sprague de Camp and Fred
Pohl, I gathered all the articles on each
author into a single section. I intro-
duce each section with my own comments,
then let the contributors have their say.

I hope you enjoy this, and it compels
you to pick up and read one of the books
or short stories by these fine authors.
Lester del Rey is still active, although
he does almost no writing now. William F.
Temple is ill from arthritis and several
hear attacks; he no longer writes fic-
tion, so his work is more difficult to
find. Maybe this issue will spur a revi-
val of some of his stuff.

Anyway, enouch of this.

Read on!
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One of the first stories by Lester del
Rey that read was "Nerves" in the Healy
and McComas collection Adventures in Time

and Space. That made a significant im-
pression on me, especially later when I
learned more about atomic reactors, and
the effects of radiation on people. I al-
so realized how foreward thinking del Rey
was when I later looked at the copyright
of the story.

"Helen O'Loy" was another story that
opened my sense of wonder. A robot with
gender, falling in love with a human? He
made it work, and I've remembered it ever
since I read it.

I can't say that he immediately became
by favorite author, because back in those
days I collected all the SF I could find
and read@ what I could. I preferred novels
and occasionally read short stories. Thus
the I didn't 1look that hard for short
story authors but concentrated on those
who wrote novels. Since del Rey did write
longer fiction, my collection of his
works grew, but reading them, along with
all the other books I had, didn't always
happen.

The one significant novel I recall was
Day of the Giants. I got it from the
local 1library on the recommendation of a
friend, and read it in a single night. I
was so fascinated by the mythological
background that I went back to the li-
brary and found some books on Norse myth-
ology.

Although I did look for and read cel
Rey novels, I was unable to keep up with
what I bought =-- a common problem with
any collector. But I pulled a couple of
the books off the shelves recently, and
my sense of wonder was rekindled.

I met Lester del Rey at a MINICON in
Minneapolis. I talked with him briefly
and with his wife Judy-Lynn. At the time

I was preparing an issue of the Lantern

that had Alan Dean Foster's GoH speech

from the previous

MARCON and got their
address, figuring that they would be
interested in seeing a copy of it.

Lester was on a panel about SF in the
classroom. He said that SF was meant to
be read and enjoyeéd, not aralyzed. SF

stories can be used as a springboard for
discussion, but the story itself is ba-
sically entertainment. If you ignore
that, you've missed the point of the
genre.

I've remembered that ever since. I

tried to bring that out whenever I taught
a SF class. I alsc emphasized that poor
science can detract from the enjoyment of
the novel, so the writer has to work harc
in making the science accurate. The more
believable the characters, the easier it
is for the reader to identify with them
and get drawn into the story; thus im-
mersed the reader extracts more enjoy-
ment, and is that much more entertained.

In reading through the contributions
for Lester del Rey on his Golden Anniver-
sary, I see that many feel the same way
about his writing. He's good; he's a
story-teller who draws the reader ir and
keeps him or her entertained. Lester's
writing can be disturbing, but that gets
you to think which, in itself, is another
form of entertainment.

So congratulations to Lester del Rey
for giving us more than 50 years of en-
tertainment. I hope to see more of his
writing in the future.




4 //lan's lantern #29

ONE READEDR’S
RPEMINISCENCE

I first encountered the writings of
Ramon Felipe San Juan Mario Silvio Enrico
Smith Heathcourt-Brace Sierra y Alvarez-
del Rey y de los Verdes -- more generally
known as Lester del Rey -- when I read
the Healy-McComas anthology,
in Time and Space, in 1947. The story was
the novelette "Nerves," concerning a
group of men trying to halt what would
today be called a meltdown in a nuclear
power plant. It had been written in 1942,
before I'd ever heard of what was then
called atomic power, and even in 1947 it
showed a startling future to a rank neo-
fan. It was later expanded into a novel,
and it may well be totally outdated now,
but it remains perhaps the only time that
another author took an identical subject
and improved on an early Heinlein story.

I received a copy of ...And Some Were

Adventures

Human as a Christmas present from my
grandmother in 1949, and del Rey became
entrenched as one of my favorite authors,
along with Heinlein, de Camp, Sturgeon,
and "Don A. Stuart," which I didn't know
then was a pseudonym for John W. Camp-
bell. A lot of the stories I recall are
the emotional ones. "The Day is Done,"
about the last Neanderthal, adrift in a
world he doesn't like or understand; the
wood nymph who falls in love with a human
in "Forsaking All Others"; "The Copper-

smith,"” an elf who finds a new trade in
the modern world; and especially "Helen
O'Loy," the android who falls in love

with her owner. A good bit of the book
could be called "gentle fantasy" if that
term hadn’t been usurped by cutesy uni-
corns, and I still get it out and re-read
it occasionally.

I suppose my favorites among Lester's
stories are two later items, though: the
novelette "For I Am a Jealous People" and
the novel The Eleventh Commandment. Both
deal with religion, which is unusual in
science fiction. Religious tyrannies and
noble priests are both fairly common, but

by Robert Coulson

few authors imagine new religious prob-
lems or seriously consider religious evo-
lution. The idea cf the novelette is that
God has become feé up with mankind, brok-
en His covenant with us, and made a cdeal
with the aliens who are invading Earth.
The story is mankind's reaction that if
we have to fight God, too, then so be it.
It appeared in Star Short Novels in 1954;
I can't imagine a magazine editor of the
time, aside from Ray Palmer, who would
have dared to publish it. (And Palmer
wasn't known for his generosity in the
payment line.)

The title of the novel refers to the
admonition to "be fruitful and multiply."
Del Rey takes his protagonist through a
horror of overpopulation, scarcities, mu-
tations, and then provides a fairly logi-
cal and totally religious surprise end-
ing. It's not a novel I care to re-read
very often, but it's an excellent example
of science fiction writing.

Ok, HERE’S my
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In 1952 and 1953, del Rey edited, un-
der his own name and various pseudonyms,
four magazines published by John Ray-
mond.* Fantasy Fiction was a digest-size
reincarnation of Unknown, with several of
the Unknown writers blended with talented
newcomers, and the best artists in the
field at that time. It 1lasted four is-

sues, and is one of my favorite publica-
tions. Space Science Fiction competed
with the leading magazines of the day,

Galaxy and Astounding, and published nine

issues. It never quite matched the lead-
ers, but it did publish some excellent
science fiction, and I re-read some of

its stories now and then. Rocket Stories,
which 1lasted only three issues, was an
attempt to wupdate the science-adventure
fiction magazines, of which Planet Sto-
ries is the prime example. It didn't make
it, and was the only real failure of the
group. Science Fiction Adventures was a
throwback to magazines like Startling and
Thrilling Wonder Stories; more adventure-
oriented than Space, more science and lo-
gic than Rocket. It lasted eight issues.
(Incidentally, it was a later publica-
tion, also titled Science Fiction Adven-
tures, but with no relationship to this
one, which became transformed into a
British publication. It also wasn't as

good as del Rey's SFA.) At least five
novels were later made from stories in
SFA, which handled longer material than

the other mags. One was the story that
Juanita dubbed "the greatest name in
serials": "Police Your Planet." It was

originally announced as a forthcoming no-
velette. It appeared two issues later as
a serial, with no indication of how long
it would run. The second installment
ended, "To be concluded," but it wasn't
actually finished wuntil the end of the
fourth installment -- readers were begin-
ning to wonder if it was going to go on
forever. It was several years later than

* Juanita thinks this might be a del Rey
pseudonym. If so, Lester has never ad-
mitted it publicly. I tend to doubt it.
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word went around that Lester had beer
writing it as it appeared, and writing
just enough to fill the necessary pages
of each issue. Despite this unorthodox
writing method, it turned out to be a
very entertaining space-adventure.

Lester's penchant for writing to order
was illustrated in a talk he gave at ST.
LOUISCON in 1969, in which he said he'd
once added ten thousand words to an au-
thor's five-thousand-word story, and no-
body could tell the difference between
his writing and the author's. Harlan El-
lison promptly had a tantrum, and there
was much shouting by various people about
interfering with an author's creativity.
(However, I've never heard that the
author in question complained, or even
identified himself.)

I assume that the
were under-financed; most of the maga-
zines during that boom period were, and
generally didn't 1last as long as these
did. An editor who could fill out an is-
sue by himself was an obvious asset, and
helped keep up the quality. In those
days, I was reading everything published
that I could stomach, and these were good
magazines, well above the average if not
quite up to the "Big Three" of Astound-
ing, Galaxy, and F&SF. Certainly I re-

Raymond magazines

read them more often than I do any other
magazines of that period.

On the whole, though, while I admire
Lester's editing, 1I've often wished that
he had more time for writing. There are
lots of editors who can recognize out-
standing stories; there aren't that many
writers who can produce them.
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Science Fiction Romantic:

Lesterdel Rey

by Dennis Fischer

When I first began reading science
fiction, one of the earliest books I
pickeé up was Tunnel through Time which
was crecdited to Lester del Rey. My earli-
est reading tastes were for books on
nythology and dinosaurs, and so this book
fit in perfectly and I devoured it eager-
ly. Not long afterward I read Madeleine
L'Engle's A Wrinkle in Time and the col-
lections of Ray Bradbury and that was it.
I was hooked on SF for life.

The reason why I wrote "credited to"
rather than "written by" Lester del Rey
is that according to Brian Stableford in
Peter Nicholls' The Science Fiction Ency-
clopedia, The Tunnel through Time and a
few other dJdel Rey Jjuveniles (e.g. The
Runaway Robot) were actvally written by
Paul Fairman (who wrote the stories upon
which the films Target Earth! and Inva-
sion of the Saucer Men were Lased) from
extensive outlines by del Rey.

This surprise aside, as I started
reading more and more science fiction, I
came to recognize that del Rey was one of
the major writers of what fans call "The
Golden BAge of Science Fiction," those
early years of the John Campbell-edited
Astounding Science Fiction. He was also
impossible not to recognize in other
ways. Harlan Ellison paid tribute to him
for helping Ellison develop as a writer
in the famous Dangerous Visions antholo-
gy. Del Rey and his late wife Judy Lynn
took over editing Ballantine's paperback
fantasy and science fiction 1line, and
renamed it Del Rey Books.

Let me take a moment and emphasize the
importance of Del Rey Books when it first
began. Del Rey resurrected a good number
of classic science fiction novels from
the 40s to the 60s that had lapsed out of
print. The del Reys started the presti-
gious "Best of" collections which rescued
from possible obscurity dozens of well-
known and not-so-well-known short stories

of Birds,

by science fiction's major authors. 2lsc
very important, the looks of science fic-
tion paperbacks changed for the better,
largely to the attractive and less ab-
stract covers that the Del Rey books
sported. When Star Wars hit the public
consciousness, Del Rey Books was there
offering a 1long line of quality science
fiction novels and collections, keeping
such classics as Bracdbury's Fahrenheit
451, Arthur C. Clarke's Childhood's Ernd,
and Pohl and Kornbluth's The Space Mer-
chants constantly in print.

Also, they finally put Cordwairer
Smith's Norstrilia into print in its full
form for the first time. Del Rey authors
and John Varley spearheaded a popular
movement of science fantasy, in which
mythological creatures would pop up ir
science fiction novels, sometimes with
scientific rationales for their being
there. (True, Anne McCaffrey and Jack
Vance had done this earlier with dracgons,
but it didn't become a literary movement
until the 1later books that del Rey pub-
lished). People who admire Tim Powers'
The Anubis Gates caught a good glimmer of
his talent in the Del Rey book, Drawing

of the Dark (which showed that Powers had

improved since his Laser Books days). Del
Rey also published Barry Hughart's Bridge
one of the most extraordinary
if overlooked fantasy novels ever pub-
lished. If one might condemn a Tolkien
rip-off 1like Terry Brooks' Sword cf
Shannara, there was still plenty to be

thankful for.

Del Rey also offered a tribute to sci-
ence fiction and fandom with his book The
World@ of Science Flction: 1926-1276 --The

History of a Subculture, celebrating mod-

ern science fiction with a levelheacdeg,
straight forward approach. Fred Pohl re-
ports in The Best of del Rey that New
York area listeners often had the chance
of hearing del Rey's informed opinions on




matters of the day via regular appear-
ances on a radio talk show. Lucky them.

I've never had the opportunity to meet
Lester del Rey personally, though I would
like to, and primarily I want to call
your attention in this article to his
accomplishments as a .short story writer.
Before I begin, it seems worthwhile to
have called attention to some of del
Rey's relatively recent accomplishments,
many of which have literally changed the
face of modern science fiction.

Born Ramon Felipe San Juan Mario Sil-
vio Enrico Smith Heathcourt-Brace Sierra
y Alvarez de Rey de los Uerdes, according
to Sam Moskowitz in Seekers of Tomorrow,
del Rey was the son of Francisco Sierra y
Alvarez del Rey, a poor dirt farmer who
could barely keep his family fed. Mosko-
witz writes that Francicso del Rey was

not well educated but had an excellent
library, which included Gibbon's Decline
and Fall of the Roman Empire and the
works of Shakespeare, Verne anéd H.G.
Wells.

in The Early del Rey, Lester reveals

that he was a compulsive reader. He be-
came a science fiction addict after read-
ing Edgar Rice Burroughs and a 1929 copy
of Wonder Stories Quarterly. He only at-
tended two years of college at George
Washington University before dropping
out, never to continue his formal educa-
tion.

Under the name of Ramon del Rey, Les-
ter began to write 1lengthy letters of
comment to the major science fiction mag-
azines of the day, and he became a well-
known science fiction fan as a result. In
The Early del Rey, he explains how he
first hit wupon the idea of becoming a
writer:

I was busy reading one of (the
science fiction magazines) a few
days before Christmas when my girl-
friend dropped by to see me. She
lived a couple of blocks away, and
the landlady knew her and liked her
enough to let her go up to my room
unannounced. So she appeared just
as I was throwing the magazine ra-
ther forcibly onto the floor. I
still do that sometimes when a sto-
ry irritates me, though I'm some-
what more tolerant now.

I can't remember why I was so
disgusted. The story was one by
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Manly Wade Wellman, "Pithecanthrop-

us Rejectus," in the January 1938
issue of Astounding Stories, in
which normal human beings were un-

successfully imitateé@ by an ape; I
suspect my dislike was at the un-
successful part of the idea....

Anyhow, my girl friend wanted to
know what all the fuss was about,
and 1 responded with a lorg ané
overly impassioned diatribe agairnst
the story. In return, I got the
most irritating question a critic
can receive: "What makes you think
you have a right to judge writers
when you can't write a story your-
self?"

Del Rey finally got his girlfriend to
settle that if he could get a perscnal
rejection letter from John Campbell, he
would win the bet. Del Rey submitted his
first story to Campbell, "The Faithful,"
a sentimental tale in which mankind had
almost totally died out and intelligent
dogs have taken over dominion of the
world. However, the dogs lack hands and
are limited@ in how much they can builé up
their civilization. Paul Kenyon, the last
man on Earth, arranges for them to have
intelligent apes at their disposal to
serve as their hands.

Del Rey maintains
regret

of wistful
Its tone of

a mood
and quiet wonders.
mankinéd having died out and been sup-
planted is reminiscent of Campbell's
stories written under the pseudonym of
Don A. Stuart (specifically "Twilight"
and "Night"). Campbell accepteé the story
immediately and sent del Rey a check for
$40, launching the fledgling's career.
Having succeeded with a simple story,
del Rey decided to be more experimental
and ambitious with his second, a circuit-
ous time travel story told in the seconé
person. Called "And It Comes Out Here,"
Campbell promptly bounceé it. Years later
del Rey rewrote the story and this time
sold it to Horace Gold of Galaxy maga-

zine.

He tried Campbell again with a story
called "Ice," which in The Early del Rey
is described as dealing "“with men who

mined for water ice under the frozen car-
bon-dioxide snow of the Martian poles --
replete with tiny Martians and a giant
Martian who was a sympathetic menace."
Though Campbell complimented del Fey con
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his writing style, he rejected this lat-
est novelette as well, which made del Rey
decide to give up writing.

Lucky for us Campbell was persistent
and wrote him a note telling del Rey that
"The Faithful" was well-received by his
readers and hoping .for a new contribu-
tion. Del Rey resolved to check out Writ-
ers' Digest to see what Campbell was
looking for. 1In it Campbell emphasized
that a hero must have reactions to make
him interesting to the reader.

Del Rey decided that the most human
thing a person could do was fall in love
and so decided to write a story about a
female robot that falls in love with her
creator. The resulting bathetic retelling
of the "Pygmalion" myth was to become del
Rey's best known and best-loved short
story, "Helen O'Loy."

Of course, what distinguished the sto-
ry from those of other contemporary sci-
ence fiction writers was its almost ex-
treme degree of sentimentality. A 1love
story, albeit one with a then very unusu-
al twist, just didn't appear in 30s' sci-
ence fiction magazines. The closest thing
that the pulps tended to offer would have

been the Barsoomian tales of Edgar Rice
Burroughs where a romantic John Carter
was always rescuing the bewitching Dejah

Thoris. A scientist might fall in love
with an invention, but that invention
couldn't be expected to live him in re-
turn.

Fitting right in with the cliche of
the brilliant scientist who is lost at
sea when it comes to love, del Rey's sto-
ry naturally captureé the attention of SF
readers of the time who were more usedé to
adventure, invention and wonder than a
moving portrait of a unrequited love in
science fiction form. The story still de-
lights in its way, even today, and has
proven to be one of the most anthologized
SF stories of all time.

After succeeding twice with Campbell,
del Rey wondered if he could sell to oth-
er editors and tried his luck at a weird
tale for Weird Tales magazine. The edit-
or, Farnsworth Wright, initially rejected
"Cross of Fire," a forgettable story a-
bout how lightning in the form of a cross
changes a vampire back into a normal man,
but del Rey rewrote it and it was accept-
ed and appeared in the April 1939 issue.

However, Weird Tales paid on publica-
tion whereas Campbell's Astounding paid
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on acceptance ancé usually at a bette:
rate, so del Rey gave up on Weird Tales
as a market for his stories. To top it
off, Campbell suggesteé¢ that del Rey
write a story about how a Meanderthal man
died of frustration after meeting Cro
Magnon man, and del Rey quickly put to-
gether "The Day Is Done," which Camplbell
immediately accepted. Once more there
was a wistful, emotional tone to the
story that d&el Rey artfully maintained
and which seemed to be his hallmark.

Wanting to try something differert,
del Rey was delighted when Campbell sent
him a copy of the first issue of Unkrnown,
probably still the finest straight fan-
tasy magazine that ever existed. Anxious
to try his had at straight fantasy, del
Rey wrote "A Very Simple Man," about a
non-entity whose life is changed by mer-
maids that Campbell rejected and has
since become lost.

A change of pace but not a particular-
ly distinguished one was "The Luck of Ig-
natz,"” the story of how a Venusian mascot
brings bad luck to a space pilot. Still,
it showed that del Rey had a licghter sicde
as well as containing a fairly lengthy
sequence that was designed to build sus-
pense. Yet it proves mediocre when com-
paredé@ to similar stories by Weinbaum and
Heinlein who gave their characters more
personality.

Next del Rey took one of the most sen-
timental fairy tales of all time, Hans
Christian Anderson's "“The Little Mer-
maid," and spun off his own variation
about a dryad who wants to consummate her
love with a human being. The result,
"Forsaking All Others," succeeded in
getting del Rey into the pages of Un-
known, though his next fantasy story,

“"The Coppersmith," was far superior.

"The Coppersmith" has a story which
can best be described as "quaint," but it
works. This time del Rey combined his
wistfulness, as a magical elf laments
pollution and the lack of copper goods on
which to work his magic, with a wry sense
of humor as he plays up the elf as a can-

tankerous draftsman who constantly sur-
prises the townfolk he come in contact
with. The story proved popular enouch

that del Rey even wrote a sequel, "“Dou-
bled in Brass," a short time later.

He also used the basic concept to
write about a Brownie who inadvertently

creates suspicion and mistrust in a small
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town by his ability to do "anything" in
"Anything."” This became the first del Rey
story to carry a pseudonym, Philip St.
John, and del Rey was to have many oth-
ers. In fact, he is the only writer I
know to have collaborateé on a book with
himself under another name (Police Your
Planet by Lester del Rey and Erik van
Lhin).

Caught up in writing fables, del Rey
wrote a now-lost story called "Hands of
the Gods." He described is as being laid

the far future, when man
gone off and left his few ani-
mals behind. They can talk, and
they have breeding vats, but they
have to find their own future. And
step by step we see most of them
sink back to savage wildness, while
the ape begins evolving. There were
five episodes, each with the ele-
phant somehow helping the man-ape.
Finally, questioned by the lion,
the elephant says it is because man
must be replaced, and the ape alone

eeedn
has

has the all-important hands of the
gods.
Campbell felt accurately that it was

too much of a "Just So" story (the Indian

fables that Rudyard Kipling made famous)
anéd rejected it while complimenting del
Rey on its execution. Del Rey bounced

back quickly with another story, albeit a
very minor one, for which he earned a
bonus.

"Habit" chronicles a space race where
a pilot who desperately needs to win suc-
ceeds because he gets out of the habit of
thinking the routine way and tries to
slingshot himself 180 degrees around Ju-
piter at high speed to win the race. Del
Rey admits that he knows today that the
science doesn't work out and he didn't
take the trouble to figure it out at the
time, an almost inexcusable error for a
hard science writer. While del Rey is no-

ted for editing books which mix science
and fantasy, he most certainly respects
the hard sciences and expects other sci-

ence fiction writers to do so as well.
For those who are struggling to estab-
lish themselves as professional writers
of fiction, perhaps it will be heartening
for them to know that despite several
successful sales, del Rey still managed
to receive the occasional odd rejection,

though he himself notes that it was only
after he had written most of his short
stories that he began to think of himself
as a professional writer rather than
someone who was dabbling in writing from
time to time. And as good as some of his
later work is (and some of it is very
good), my favorite del Rey stories come
from this "uncertain" period.

Different writers have different meth-
ods of approaching writing. Del Rey ex-
perimented with attempting to write
things on a schedule. There are writers
who can set themselves specific goals
(e.g. "I will write 1000 or 8000 words
today and every day between the hours cf
7:00 and 11:00 or 1:00 and 5:00, morning
or evening" etc.) and meet those goals
regularly, and they include some of the
most prolific writers of all time. How-
ever, many of them write to a formula and
their writing tends to be uninspireéd at
best =-- though some very successful and
creative writers have used this method.
Others have to wait for inspiration to
strike, plotting or creating in a bling
fury or a blaze of glory. There are al-
most as many different approaches as
there are writers.

When del Rey had another story, alsc
lost, called "Glory" rejected by Campbell
for Unknown, del Rey rejected any mcre
attempts to be systematic in his writirg
habits. Freed from his self-imposedé re-
strictions, he created "The Smallest
God," an interesting if odd little tale
about a statue of Hermes that comes to
life when a scientist fills it with some
sort of magical gobbledy-gook. Once more
the story hinges on a fairly romantic no-
tion -- Hermes falls in love with the
scientist's daughter Tanya -- but the
differences in their sizes means that the
little man's love must go unreguitec. The
story is corny but also manages to have
some charm as well, perhaps because of
the guileless way in which it is written.

Another story, and extremely short
one, "Fade-Out," was bounced by Campbell
and del Rey finally gave it to Harry War-
ner Jr. to print in a fanzine. It is the
only del Rey story ever published in a
fanzine. Del Rey recounts that Campbell
in rejecting the story had given him a

good piece of advice: Stop trying to
write stories with gimmicks and trick
plots and concentrate instead on doing

characters. He also

complained that he



didn't expect to see action stories from
del Rey, which made him bound and deter-
mined to sell Campbell an action story.
He did so immediately with "The Stars
Look Down."

Today "The Stars Look Down" seems very
much a standard science fiction pulp sto-
ry as a pair of competitors each hopes to
be the first to the moon, with one com-
petitor being unscrupulous and attempting
to sabotage the efforts of the other. Del
Rey's twist in his hero, Erin Morse, has
a bad heart and can't make the trip, so
he offers the captain's berth to his
long-time arch-rival Gregory Stewart, af-
ter Stweart has sent Morse to prison for
manslaughter when a test pilot took a joy
ride in one of Morse's experimental rock-
ets and died, and later had even attacked
Morse's island base. Stewart's own exped-
ition collapses and he agrees to put a-
side differences and accept the job for
the advancement of science and mankind,
and because he's the only man fit for the
difficult and demanding 3job that the
flight entails. To add a final cornball
touch, Erin even compares himself to Mo-
ses because he has led his people to the
promised land but may never enter it.

In The Early del Rey, Lester mentions
tha 1looking back on the story today, he
wishes he had written it the way he meant
to originally.

It was supposed to be a conflict
between two men, without all the
melodramatics. It should have been.
And I wanted to show the usual sci-
ence fiction idea of two men build-
ing a spaceship in a few months was
utter rubbish. Engineering such
projects must take many years, a
lot of money, and a large crew of
men.

He also noteéd with embarrassment the
bad cliche portrait of a Chinese charac-
ter when he should have known better.

The Early del Rey is as interesting
for the details that it gives on del
Rey's life and what he learns about being
a science fiction writer as it is for the
stories it contains. Beginning writers
can learn from del Rey's mistakes and his
acknowledged comments on them as they are
often quite common in other writers as
well. At this point in his life, writing
was more of a profitable hobby for del
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Rey, and he gave it up temporarily to
concentrate on photography for a time,
particularly a business of enlarging
snapshots.

When del Rey returned to writing, he
came up with a couple more clunkers: "Co-
incidence," about a fortuneteller whose
precdictions coincidentally come true, and
"The Late Henry Smith," a gag story akout
a reporter who was always late for every-
thing, including being picked up for &
trip to the afterlife. Frustrated, del
Rey developed writer's block for a time.
He turned to writing confession stories,
which paid better than science fiction
stories and were easier to do. He finally

broke the block with the aforementioned
sequel to "Coppersmith" called "Doubled
in Brass." Though the sequel was all
right, it turned del Rey off from doing
sequels to his work except when publish-

ers demanded them for his juvenile books.

Del Rey had another gimmick story ris-
fire with "Miracles, Second Class," about
an angel who tries to arrange a trip to
Earth with economy-class miracles. He
connected with "Reincarnate," which was

written from a story idea Willy Ley had
supplied to John Campbell and finished
the story's 11,000 words in one sitting.

how an atomic re-
to having his brain

chronicles
adjusts

The story
searcher

IF TOBAY IS TUESDHAY, '
THIS MUST BE NEW YpRK.

AND IF THIS IS NEW _./
YoRK, I MUST BE
LESTERDELREY!
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transplanted into a mechanical, android
body after an accident in building an
atomic power plant prototype results in
the destruction of his original body. The
story has an annoying, "cute" tagline a-
bout the "pleasures" of smoking and com-
pletely ignores the hero's reactions to
the effects on his sex life (well, after
all, it was written in the 40s).

The story, however, pales in compari-
son with -“such later treatments of the
theme as C. L. Moore's stylishly and
movingly written classic "No Woman Born"
(available in The Best of C. L. Moore,
edited by Lester del Rey) and Fred Pohl's
detailed transformation novel Man Plus.
Del Rey's story compiles some interesting
details that are researched and well
thought out, but the plot itself just
clunks along to a conclusion.

Also not terribly impressive is "Dark
Mission," in which a rocket jockey who
avoids contact with other men and who is
out to destroy a spaceship proves to be a
Martian who wants to prevent Mankind from
contracting a plague that is killing off
the Martian civilization.

More memorable is "The Pipes of Pan,"
which appeareé@ in Unknown. Once more del
Rey is on sentimental ground as the Greek
god Pan loses his last worshipper and be-
comes a mortal as a result. Pan now feels
mortal needs like hunger, and so disguis-
ing himself as a human, he goes in search
of a Jjob. Eventually he develops a new
set of worshipers, the followers of "tin
pan alley" who love the wild way he plays
the syrinx with a jazz or swing band (del
Rey is not clear which). The only thing
in the story that hasn't dated well is
the music slang that one of the charac-
ters employs.

The story does suggest that del Rey
was quite concerned with the theme of the
lonely outsider looking for his place in
society. A great many of del Rey's sto-
ries explore this theme over and over in
numerous variations. The hero must basic-
ally prove himself and find love or ac-
ceptance, and he does so by having a spe-
cial skill he develops that sets him
above the ordinary. It is also apparent
that del Rey was spending much of his
time at this time 1looking for his own
particular niche in society himself.

Next, del Rey collaborated with James
Beard on "Carillon of Skulls," a fantasy
for which Beard supplied the idea and del

Rey the execution. The story was crecitec
to Philip James, meant to be a combira-
tion of Beard's first name and del PRey's
psuedonym Philip St. John. The St. John
byline was slapped on "Done Without Ea-
gles" when Campbell decided to run two
del Rey stories in one issue of Astound-

ing.

"Carillon of Skulls" was written three
times, each time from a different view-
point, as del Rey tried to make the story
work. As published, the story still does-
n't quite work. It involves a woman whc
is under a spell of a nis =-- a half-man,
half-demon -- who uses her to lure men to
him so that he can use the humans' skulls
as part of a musical instrument he plays
in an outre vaudeville house. Del Rey
goes for sentimentality when what the
story really needed was mood and atmos-
phere.

"Done Without Eagles" is the story of
a blind space pilot with a heart condi-
tion who has been grounded and is making
his 1last spaceflight to Mars in the com-
pany of his son, a telepathic, superhuman
four-armed mutant. The o0ld man maintains
his dignity but antagonizes the presernt
captain of his o0ld ship when he is hyper-
critical about the crew, but redeems him-
self when the ship loses its instrumenta-
tion in a meteor shower and the blind pi-

lot flies the ship to safety without
instrumentation. The sentiment is re-
strained, the characterization is rather

dull, and overall it's the type of story
that Heinlein managed to do much better.
Del Rey also can't resist stereotypes, as
witness the story's hard-drinking, pugna-
cious Scotch engineer.



Following this story, del Rey began
writing 1less fiction for a time. He ex-
perimented with another gimmick story
called "The Boaster," about a bragecart
whose every boast miraculously comes
true, but he couldn't figure out a satis-
factory ending to it. Next came "The
Milkstop," about a milquetoast who be-
comes a hero that was so bad that Camp-
bell dropped it into a wastebasket in
front of del Rey to drive the point home.
Campbell persuaded Lester that his qift
was to get deep down into characters, and
at that depth they don't tend to be hu-
morous (most of dJel Rey's failures had

tended to be 1licht, humorous stories
written for Unknown). BAs a result, del

Rey gave up writing in a humorous vein.

It was almost a year before del Rey
tried to write another story for Camp-
bell. Finally, a trip to New York gave

him the excuse to present Campbell with
something while he was there. The result,
"Hereafter, 1Inc.," is a neatly done fan-
tasy basec¢ on the idea that the hereafter

could be heaven or hell, depending on
one's attitude toward it. (In a way, it
is a bit reminiscent of C.S. Lewis' The

Great Divorce.)

The story focuses on Phineas Potts, a
puritanically minded draughtsman who
starts the tale by finding the world sub-
tly altered. Having lived a life of con-
stant denial, he discovers at his o0ld job
that he has passed on and he can't adjust
to the hereafter which is patterned after
the life he had before he died, the peo-
ple in charge assuming that he would have
chosen to make himself as happy and as
comfortable as he possibly could while
alive. Campbell had presented the idea of
heaven not meeting expectations but rath-
er being a continuation of present exist-
ence, but only del Rey came up with an
acceptable story on the notion.

Soon after, del Rey put together "The
Wings of Night," yet another variation on
the "last of its kind" story that del Rey
had dabbled with since "Day is Done."
This time a good portion of the story is
told from the point of view of a tele-
pathic, monkey-like alien who lives on
the moon. Rather than humor or sentimen-
tality, del Rey decided to use the char-
acter as part of the traditional scienti-
fic problem story. The alien needs copper
to resurrect his Lunar species while some
humans who land need to repair their ion
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rocket. The probler is, how can the alier
make the humans understand what he needs.
A subtext includes the desire by one of
the humans to wunmercifully exploit the
Lunar race for his personal gairn because
of his bigoted 1lack of recaré for ary
species not his own. That touch gives the

story a timelessness of a fakle, and cge-
spite an awkward beginning, the story
works fairly well.

Following Pearl Harbor, the United
States entered Worlcé war II. Del Fey,
like many Americans, thoucht altout Acclf
Hitler and the horror that he represent-

ed. Del PRey decided that he wartecd to
create a story that would provide a suit-
able end for the infamous megalomanizc.
Be wanted to avoid the common pitfalls of
making Hitler a buffoon or registerirg
indignation over an imagined depravity.
He wanted the story to depict the dicta-
tor as he really was and confront del
Rey's own perceptions of the man. The re-
sult was a 10,000 word novelette for BAs-

tounding entitled "My Name Is Lecion."

"My Name Is Legion centers around Kit-
ler becoming trapped in a closed time cy-
cle created by a German scientist. The
Fuehrer, believing that an army of him-
self would be invincible, arranges to
step into a time machine in which future
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versions of himself are sent back in time
to live the same two day period, thereby
creating an army of 7,000 Hitlers. How-
ever, to maintain order (after all, each
regards himself as the leader of Nazi
Germany), a mental command is implanted
in each subsequent and older Hitler to
obey the first one and not to harm Karl
Meyers, the scientist who built the mir-
aculous time machine.

The story delineates Hitler's over-
whelming edotism as the character sets in
motion events that he finds he literally
can't control. The final twist has the
oldest version of Hitler, driven madé by
having to repeat the same actions for the
7,000th time, ignoring his mental com-
mands and shooting the original, who then
goes back in time to start the 20 year
cycle knowing what is to come and power-
less to stop it.

The story doesn't contain any deep in-
sights into Hitler's personality and
mostly hinges on its clever conceit, but
it's not a bad piece of science fiction
in the "By His Bootstraps" mode. Patriot-
ism also ran deep in del Rey's next sto-
ry, "Though the Poppies Grow," in which
the restless spirit of a WW I soldier
returns to consciousness in Washington,
D.C., after the start of WW II. Del Rey
does a good job conveying his protagon-
ist's disorientation and has the hero be-
friended by a girl whom del Rey hints is
a streetwalker (not the easiest kind of
character to get into Astounding maga-
zine).

The spirit/zombie wants to do his part
but is turned down for active service be-
cause he's dead. He thinks about reliev-
ing the guards at the Tomb of the Unknown
Soldier, from whence he came, but finally
finds his «calling in his ability to
change the mind of a hatred-spewing news-
paper editor who, rather than promoting
cooperation with America's allies, was
sowing seed of dissension (you know,
stuff like you can never trust those Rus-
sians and the like). Del Rey consistently
comes down against prejudice in his sto-
ries, even during WW II when racist sen-
timents were considered positively patri-
otic. '

Del Rey's next story can be counted
among the finest of his career -- the
classic "Nerves." The original idea came
from Campbell to do a story about an in-
dustrial atomic plant of the future that

has a big accident and is in danger of
blowing up. Campbell was looking for the
same kind of mood and suspense that had
made Willy Ley's novelette "Fog," a por-
trait of a Communist revolution in Ameri-
ca as seen through the eyes of an inno-
cent bystander who only has a hazy view
as to what is going on, so popular.
(Ley's story was credited to his pseudo-
nym Robert Willey.)

According to The Early del Rey,
Rey had

del

...gotten interested in why some
suspense stories work any why oth-

ers fail. 1In fact, 1'd wastecd sev-
eral weeks on the project, and I
had some lovely charts and rules

all made out when the idea first
reached me. This would be a chance
to put my theory into practice--and
maybe pay for all the time 1I'cC
spent for the sheer fun of figurirg
it out.

So I did a lot of deliberate work
on plot, and laid it all out in six
carefully drawn chapter outlines.
There was also a tremendous amount
of background material I didn't in-
tend to use, but which was neces-
sary to the story in my own heac.
(I think the mark of a good science
fiction story is that the writer
always knows ten times as much
about it as he is able to use.)

The result was not only a classic of
suspense but of science fiction as well.
To my tastes, "Nerves" has never been
topped as a depiction of the tensions and
horrors faced by the possibilities of a
melt down. We see the situvation through
the eyes of people at the plant who are
struggling to control the situation, and
del Rey makes us feel the sweat on their

foreheads as they struggle to avert dis-
aster.
The story was extremely popular with

the readers and del Rey later expanded it
into a novel, adding another 2¢,000
words, most of them detdiling the charac-
ter of Jorgenson, who is intensely invol-
ved in the tragedy. There's even a sym-
pathetic Japanese scientist, written in
an era when the Japanese were being put
in internment camps for the duration of
the war so that they would not give as-
sistance to coastal invaders.



The novel version of "Nerves" is good,
but I prefer the original novella version
which is a bit less padded. The original

version, however, is only available in
Raymond J. Healy and J. Francis McComas'
classic SF anthology Adventures in Time

and Space or Ben Bova's Science Fiction
Hall of Fame, Vol. 2A. With this story,
del Rey really arrived as an SF writer.

Ironically, he was to follow his girl
friend out to St. Louis shortly after
completing it. He calculated that he had
made $2100 from writing thus far, an av-
erage of less than $10 a week. However,
this didn't discourage him from continu-
ing to pursue writing as a career, though
it would be another 8 or 9 years before
he made it a fill-time one.

A. von Munchausen created a lunar
landscape for his only cover for Astound-
ing and John Campbell showed it to del
ig;, asking him to write a story around
it. Del Rey planned to get around to the
story after receiving a stat of the
painting, but instead of receiving the
stat, he received a phone call from Camp-
bell saying that he needed the story by
the ené@ of the week. Del Rey quickly
slapped together a 20,000 word story to
fit the painting and titled it "Lunar
Landing."

Actually, for something completed un-
der a great deal of pressure, "Lunar
Landing"” is not a bad story. Del Rey does
an impressive Jjob in depicting the ef-
fects of the lack of gravity upon an in-
dividual at the start of the story and he
even populates his lunar expedition with
a few female characters, unusual for the
time. True, the women want a man's
shoulder to rest their heads against when
they get frichtened, but it is encourag-
ing to see that del Rey considered women
as being worthy to share the rigorous ad-
venture of space even back in the 40s.

The story of a first landing on the
moon had already been done numerous times
in science fiction, so to put a new spin
on it, del Rey decided to make his ex-
pedition a rescue mission, trying to re-
trieve a previous, ill-fated expedition.
However, the problems with the rockets
that stranded the first group strikes a-
gain and people start disappearing mys-
teriously.

These elements are worked fairly well
and del Rey even includes some alien life
on the moon, but he saves his biggest re-
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velation until the endé where we find that
the primary inhabitants on the moon are
Martians who have been waiting for man-
kind to get over its prejudices and start
heading out into space. There is a cover-
up until mankiné is ready with an indica-
tion that the best members of the lunar
expedition will guide them there, There
is also a surprise revelation of a secret
expedition that preceded both of the cur-

rent ones, which isn't bad, and a sur-
prise revelation about the hero, which
is. There is even a budding romance be-

tween two nicotine addicts that ends in a
joke about cigarettes.

Del Rey followed this with an even
more interesting story, one that would
look at conscientious objectors, called
"Fifth Freedom." Del Rey planned to make
to the first story in a series that covld
be connected together as a novel, and to
give the series an identity chose a new
pen name, Jchn Alvarez. He never wrote
any more stories for that series, Fut
again del Rey shows his independence as a
thinker and his bhatred of preijudice by
depicting how a bright conscientious ob-
jector is poorly treateé during wartime.

Naturally, during WW II, public senti-
ment was heavily against conscientious
objectors. Del Rey treated the objectors;
objections seriously, thouch he incdicates
he doesn't agree with their thinking and
finally has his protagonist converted to
fighting for his side because his side
gives people the choice of fighting or
not fighting (they still have to contrib-
ute to the war effort via work camps)
while the other side doesn't, and gdel
Rey's hero thinks that is something worth
fighting for. (Well, at least that's a
better reason than the modern cday cyber-
punk hero has, who typically is fighting
for his right to get high and party).

Strangely, del Rey followed this story
with one of his worst published ones,
"Whom the Gods Love," a tiresome war fan-
tasy in which the fates aid a wounded
flyer and get back at those dirty Japan-
ese. The story was hastily written in an
hour and a half and while it maintains a
mood, it doesn't show much evidence of
plotting or thinking. Del Rey's stories
aren't usually superb pieces of prose,
but they are typically well-crafted and
well though out. His output was distir-
guished by his willingness to deal with
stories emotionally -- he is a romantic
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in the classical sense, however, not be-
cause he specialized in love stories, of
which he wrote only a few, but by his in-
terest in exploring the characters of his
protagonists rather than the problems his
protagonists faced, as was typical of the
time. :

Del Rey only had one more unpublished
misstep, a story called "Misdirection"
about a lunar inhabitant who visits Earth
and finds that the lunar astronomers were
very much off-base in their assumptions
about the planet. It was the last piece
of fiction that del Rey was unable to
sell, giving him a mere total of 66,000
words of unpublished fiction -- about the
length og the average first novel.

He came wup with a Tarzan pastiche,
"Renegade," which was credited to Marion
Henry, showing that he was influenced by
Edgar Rice Burroughs and Rudyard Kipling.
A much more interesting response to an-
other writer came with the story "Though
Dreamers Die." Del Rey liked a story by
Robert Moore Williams entitled "Robots'
Return” and he decided to write a "pre-
quel” to it with Moore's permission.
(Moore had given up on Astounding because
Campbell was too demanding and found an
easier market in Amazing Stories.)

"Though Dreamers Die" is one of del
Rey's most poignant stories with the del
Rey "last of his kind" device in full
force. The story is set in a future where
a plague has wiped out most of mankind
but a few dreamers hope to take some col-
onists to an uninhabited habitable world
to build a utopian colony. Unfortunately,
they manage to take their disease with
them and all but one have died in hiber-
nation.

Discovering the facts, the sole re-
maining human, Jorgen, knowing that he
too will soon die of the plague, decides
that Jjust because the dreamers have died
out is not reason to let the dream die
with them. He orders five robots to build
their own civilization on the to-be-colo-
nized planet and forces them to forget
their memories of mankind (the robots de-
veloped emotions along with sophisticated
thinking and memories of their purpose
being to serve mankind would make them
despondent and get in the way of accom-
plishing the dream). The story ends with
one of the robots hangin onto a clue re-
garding mankind's home world so that one
day, when the robots are ready, they can

travel to Earth and uncover their lost
origins.
It's hard to explain why the story is

so moving apart from the fact that it is
well told. Perhaps because ot represents
an undying dream of exploration in the
face of adversity that not-too-secretly
lies in the heart of every science fic-
tion fan. In del Rey's story, the SF
dream isn't ethnocentric -- it suffices
that mankind's spawn will go on ané con-
tinue to seek knowledge even in man's
absence.
Lester del Rey has been one of those
has kept the dream alive, and that'es
we honor him. While I have covered
start of his career in detail, there
are many fine stories that followed which
are equally worthy of attention. However,
time is short, so I'll just briefly com-
ment on a few more as well as cull a few
extra tidbits from The Early del Rey and
allow you to discover del Rey's short
fiction for yourself. It is primarily a-
vailable in the volumes The Early del Fey
(volumes 1 and 2 in paperback), The Best
of Lester del Rey, and three volumes that

who
why
the

have been too long out of print: And Some
Were Human, Robots and Changelings, and

Mortals and Monsters.

"Kindness" is yet another variation on
"Day is Done," only this time the species
that is about to die out is homo sapiens,
which has been replaced with a more in-
telligent and intuitive species. Del Rey
doesn't make this superior species con-
vincing in the story, but he does build
up sympathy for the last "normal" man as
they do him a last act of "kindness" (by
driving him away to an asteroid para-
dise).

"Fool's Errand" is a time travel story
in which a traveller inadvertantly sets
up the career of Nostradamus and a rather
slight one at that. Far better was "Into
They Hands," in which a switched-on robot
gets his hands on a bible to explain
things to him after mankind has passed
away and comes to the conclusion that's
he's God, and then mayber that he's Adam.
Significantly, the story had to be quick-
ly replotted when Campbell, who was over-
stocked with fiction at longer lengths,
insisted that he couldn't take a story
over 7,000 words and del Rey had written
11,000. Del Rey surprised himself by dis-
covering that in adding a sequence he
could trim the story down and make it




stronger in the process.

Del Rey has crafted some other inter-
esting tales utilizing religious themes.
One particularly memorable one is "For I
Am a Jealous People," written as a delib-
erately controversial story for Fred
Pohl's Star Short Novels anthology. In
the story, a religious cult finds God not
a loving and benevolent supreme being
looking out after man's interests, but an

adversary. It ends on a memorable sacri-
legious note:

"God has ended the ancient coven-
ants and declared Himself an enemy
of all mankind," Amos said, and the
chapel seemed to roll with his
voice. "I say to you: He has found
a worthy opponent."

Del Rey later crafted an allegorical
semi-sequel to the story, "Evensong," for
Harlan Ellison's Dangerous Visions antho-
logy. In the story, God is finally chased
off the planet Earth by the Usvrpers. An-
other interesting religious/philosophical
speculation is éel Rey's The Eleventh
Commandment in which he explores the pos-
sible consequences of the Catholic
Church's birth control policy as well as
setting up an unlikely situvation in which
the policy woulé prove to have been a
wise one.

The 1lack of demand for new stories at
Astounding meant that del Rey didn't
write in 1945 or 1946, though those years
were significant to del Rey who left his
girl friend and married his first wife
Helen in the fall of 1945. Payment for
"Nerves" to be reprinted in Adventures in
Time and Space spurred del Rey to return
to writing acain in 1947. The stories he
sent to Campbell began to be rejected
and he found markets for them elsewhere.

Naturally, the rejections did discour-
age del Rey, but the story behind his
comeback story, "Over the Top," is an in-
teresting one. 1In 1948, Richard I. Hoen,
an enterprising science fiction fan and a
biology major in college, sent a letter
which was published in the November 1248
issue of Astounding criticizing the con-
tents of a fictitious November 1249 is-
sue. It appealed to Campbell's sense of
humor to try to make this fictitious is-
sue a reality, and one of the stories
that Hoen reviewed was "Over the Top" by
Lester del Rey. With no clues as to what
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the story should be about, del Rey looked
over the stories he'd sold to Camplbell
and tried to synthesize the elements that
Campbell apparently like best. He came up
with the tale of a lone pilot stuck on
Mars with nothing to help him but a roll-
ing ball of fur which passes for a Mar-
tian.

While it was not one of del Rey's fi-
ner stories, it did get the ball rolling
again as far as del FRey's writing was
concerned. An agent talked del Rey into
writing a story on auto racing, ard soon
del Rey branched out into writing detec-
tive stories, westerns, and a whole range
of sports stories. For the first time in
his career, he was a full-fledgeéd writer
making his living from writing rather
than just dabbling in it frequently.

With 1950, Astounding found itself
with two major competitors, Galaxy and

The Magazine of Fantasy and Science Fic-
tion. Del Rey found he could sell his
second story, and endless circle story
done in the second person called "Ancé It
Comes Out Here," to Horace L. Gold and
was soon exploring his new market. Del
Rey wrote one of his favorite short sto-
ries, "The Monster," as a warm-up to
writing "Winé Between the Worlds" for
Galaxy. He would later collaborate with
Fred Pohl as Edson McCann to write the
novel Preferred Risk to win a best new
novelist contest Gold was running that
had failed to uncover any acceptable tak-
ers. Preferred Risk is a variation on The
Space Merchants idea, only this time the
insurance companies are running civiliza-
tion.

Del Rey's book career limped off to a
poor start with the ill-distributed hard-
cover It's Your Atomic Age in 1950, but
having sold one book, he began to think
about doing more.

Del Rey's writing career took off, re-
sulting in many books and stories--among
the memorable ones not previously men-
tioned are Police Your Planet about plan-
etary colonization, and Pstalemate about
a man who discovers his psionic powers
will eventually drive him insane. Del Rey
also worked as an editor for a number of
obscure publications including Fantasy
Magazine, Rocket Stories, Space Science
Fiction, and Science Fiction Adventures.
However, his most omportant position as
editor has been his role as general edit-
or of the SF/Fantasy line of Ballantire
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Books since 1277, which he worked on with
his now 1late fourth wife Judy-Lynn del
Rey. Among the best books he persocnally
edited are the first five volumes of The
Best Science Fiction Stories of the Yé;;T
The Best of C. L. Moore, The Best of John

W. Campbell, and The Best of Frederik
Pohl, He also selected 45 volumes for the
Garland Press science fiction reprint
series and has shown excellent taste in
"Golden Age" science fiction.

As to his qualities as a writer, per-
haps Sam Moskowitz said it best in Seek-
ers of Tomorrow when he wrote,

...Lester del Rey's stories hold
forth hope for the individual and
hope for man. His personal harg-

ships appear to have stirred in him
deep feeling for, not hatred or re-
sentment toward, the human race....
His rages are directed at patterns
of thought which he feels threaten
the progress of mankind, but not at
individuals or institutions.

He's a science fiction writer who nev-
er wrote as much as science fiction fans
would have liked him to, bvut there is no
reason to expect that he couldn't provice
us with more good work in the future. FHe
has definitely learned the tricks of ttre
craft the hard way and has been in inval-
uable help to a number of aspiring writ-
ers who credit him with helpful tips.
Like his hero in "Lunar Landing," he's
smart, opinionated, forthright, no-ncn-
sense and takes things on his own terrc.
As we celebrate his 50th anniversary in
the science fiction field, let's remerler
him as a versatile writer and editcer

whose contributions have made the field a
more interesting place.
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A Lesterdel ’Rcy Cﬁmnofogy

by Robert Sabella

Born Ramon Felipe San Juan Silvio
Enrico Smith Heathcourt-Brace
Sierra y Alvarez del Rey de los
Verdes on June 2 in Clydesdale,
Minnesota.

Attended George Washington Univers-
sity.

Published poetry pseudonymously in
Ladies Home Journal and Good House-
keeping.

Became a prolific correspondent to
Astounding Stories.

Wrote and sold his first science
fiction story, "The Faithful," to
Astounding Stories; "Helen O'Loy"
appeared in December Astounding
Stories.

"Nerves" appeared in September As-
tounding Stories.

Worked as a literary agent for
Scott Meredith Literary Agency.

Founding member of The Hydra Club
with Frederick Pohl and Robert W.
Lowndes.

Edited Fantasy Magazine, Rocket
Stories, Space Science Fiction, and
Science Fiction Adventures.

"For I Am a Jealous People!" ap-
peared in Star Short Novels.

Ballantine Books published a paper-
back expansion of Nerves.

1967

1968
-74

1971

1974
=79

1977

1978

Guest of Honor at Twenty-Fifth
World Science Fiction Convention in
New York City.

Features editor for Galaxy Magazine
and Worlds of If.

Married Judy-Lynn Benjamin

Book Reviewer for Analog (The Ref-
erence Library)

Ballantine Books created Del Rey
Books with Lester as Fantasy Editor
and Judy-Lynn as Science Fiction
Editor.

The Best of Lester del Rey pub-

lished.




20 //lan's lantern #29

A REALLY SPECIAL EVENT

by Clifton Amsbury

"Write for me," Lan asked. "I've
planned a whole 1list of special issues
and you're an 0ld Timer. You must know
all these Oldies-and-Goodies."

"Gee, well, I know most of the names,
but, heck, not the people. After all, I'm
neither a pro nor a BNF. Let's see."

A. E. van Vogt. I was introduced to
him at a couple of WESTERCONs. Aside from
that I only knew what everyone else knew:
That he wrote each day what he dreamed
the night before; that he wrote in more
or less uniform-length blocks; that he
helped his late wife E. Mayne Hull work
out a way to write science fiction with-
out knowing any science.

Theodore Sturgeon. What can you say
but: "Read him. He's unique and he's at
the top." That's all I know except that
we lost him too soon.

Fritz Leiber. Sure, I met him at cons,
ar gatherings at Les Anderson's, and even
at a Nebula Awards Banquet. He's very im-
pressive. Shakespearean actor, you know.

Robert Heinlein, Alfred Bester, Isaac
Asimov, Clarke. Well, I've met Heinlein,
seen Asimov, did not get autographs, know
that Heinlein considered himself a liber-
tarian and was able to describe attitudes
he did not endorse in such ways that some
people have thought him advocating them.

But Lester del Rey. Now there's some-
one for whose Special Issue I can write.
It has to do with a Special Occasion in
my life. So this is for Lester's Special
Issue.

Christmas Day, 1938, I got home from
Spain. All the way on the bus ride from
New York to San Francisco and back across
the Bay I had known I'd get home too late
for Christmas Dinner, but I dreamed of
all those leftovers. (A year and a half
of chickpeas can get mighty monotonous,
even when they come in gunnysacks labeled
"Garbanzos de Sinaloa.") Alas for golden
dreams. For the only time I know of, my
family ate out that Christmas. That week
I went down to the State Relief Admini-
stration in Oakland and asked if they
wanted me back. They did, but not till

January 2. No doubt you've heard the olé

line, "“They said to come back after the
first of the year." (One February or
March I asked a woman if "they" had said

how long after and she blurted out, "No,
and they didn't say what year!")

I'd been near a year and a half with-
out science fiction in Spain and the ties
had loosened. I read some, but not much
during 1939. I was in New York on other
business and read about the First Con in
the papers the day after it happened.

Relief was a seasonal business. When I
was rehired that Fall, it was in Fresno.
Fresno is William Saroyan's town. Saroyan
could describe things and actions and oc-
cupations specifically for the people who
knew the things, did the actions and
lived the occupations. He wrote one about
an elevator operator. Elevator operators
went wild over it. I was living a little
north and east (a half diagonal-block a-
way) of the Santa Fe station, in the same

room I'd had in 1935 and at the same $5 a
There I read my first Saroyan sto-
It was about a guy living

week.

ry. in Fresno

THE SMALLEST GOD

LESTER DEL REY



and I swear from the description that he
had to be living in my room, looking down
at the same scene I looked at from the
same angle.

But that's not why this is for the del
Rey issue. This is for the del Rey issue
because while I'd read some science fic-
tion that year, I intentionally had not
"gone back" to it and had not gotten any
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copy of Astounding. As I recall, it was a
rather cold, rainy and foggy winter down
in the Great Valley and there just wasn't
much to do. Frankly, I was lonely.

So I bought a copy of Astounding. And
I read "The Smallest God." And I snapped
right back home.

That's why Lester del Rey is a Special
Issue for me.

Short Comments on

Lesterdel Rey

David Palter

Lester del Rey has (as we all know)
achieved greater distinction as an editor
than as a writer. As an editor, his con-
tribution to the genre is inestimable.

David Thayer

"The Smallest God" is my favorite Les-
ter del Rey story. 1In it, he creates an
undersized god with both superhuman pow-
ers and human frailties that I came to
care about as a person. His struggle with
life works on multiple levels.

Larry Nowinski

I have very little time to do as much
reading as I would like, so I asked Lan
to recommend one of del Rey's books to
read. He loaned me The Best of Lester del

Rey, knowing that I could read a couple
of short stories between the time I put
my two daughters to bed and the time I
turned in, or between laundry loads.

It didn't quite turn out that way. I
read several stories that night and got
only a little sleep. I finished it the
next night.

I 4did recall that del Rey had written
"Helen O'Loy," the first story in the
collection. But as I read the stories, I
remember reading them in other antholo-
gies, and enjoying them. Occasionally
while reading an Analog story it would
trigger something in memory that I had
read before. 1In going through this book,
some of those nibbles became full-blown
recollections.

Some of these stories =-- "The Day Is
Done," the fable "The Coppersmith," "Into
Thy Hands," "The Monster," "Little Jim-
my,"” "Seat of Judgement" -- I recall with
wonder. "Superstition”" held me in thrall
and it took me a few hours to recover
from the climax of "Vengence is Mine"
when I first read it. When I reread the
story this time, it nearly had the same
effect -- 1 recovered more quickly,
though.

In the end I asked Lan and my brother

Tim for more of del Rey's stuff. 1It's
nice to rediscover some gold from the
past.

Timothy Nowinski

"Write me something about del Rey,"
Lan asked and I replied that I had not
read much by him, though I had several of
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his books on my shelves. So I sat down
and in the course of a week read The Ear-
ly del Rey, The Best of Lester del Rey,

I had forgotten what a good storytell-
er del Rey was, and even recall borrowing
Mortals and Monsters in my freshman year

Gods and Golems, Mortals and Monsters,
Mission to the Moon, and Attack from At-
lantis.

Wow!

from George (er, Lan -- he was known to

me as George back in high school). I am
delighted to have become reacquainted
with del Rey. Now to sit and (re)read

some of his other stuff.
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A First Convention’s Remembrance

by John Purcell

The year 1973 was an eventful one for
me. It was my first year in college, my
first year living away from home (on cam-
pus), and also the year of my first con-
vention. I didn't know what to expect
from MINICON 6, but without expectations
the surprises that came were made more
memorable. Of the things that I did know
in advance, one was the Guest of Honor
list: Gordon R. Dickson, Clifford Simak,
Charles de Vet, Lester del Rey.... Hey,
wait a minute. Charles de Vet?

I brought enough books by the authors
to receive their autographs, and really
didn't do anything else except hang a-
round to get their signatures and buy
more books.

The first time I tried to get Lester
del Rey's autograph I totally forgot to
ask for his it. We sat and talked for at
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least a half hour before I remembered I
had a copy of Moon of Mutiny with me. I
produced the paperback and handed it to
him.

He blinked. "You know," he said slow-
ly, "everybody always asks me to sign
Nerves. Nobody ever asks me to sign this
book because it is not a very good book!
I've written much better than this."

All I could do was shrug. "I'm sorry,"

I said. "It's the only book of yours in
my collection.”
Before signing the book del Rey ad-

mired the condition
everything about it.
it looked 1like

of the binding and
He commented that
I had never read it. 1I
told him I had, and found it a very en-
joyable book. So, with a compliment to-
ward my care of books, Lester del Rey
scrawled his name across the title page.

Then, while he occasionally
paused to sign other books and
scraps of paper, we talked a-
bout Minnesota, since his wife
Judy-Lynn was from Southwest
Minnesota.

To this day I have never
had the chance to talk to him
again. Sure, I've seen him at
a few conventions, but only
from a distance. But one of
these times I want to sit down
with him again and chat about
something or other. I remem-
ber Lester del Rey as an in-
sightful, intelligent, and
caring man. It would give me
great pleasure to get to know
him again.
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When I realized that William F. Temple
would be celebrating his Golden Anniver-
sary and thus be eligible for a special
issue, I got very excited. 1It's not that
I had followed his writing since I start-
ed reading SF, nor had I followed his
career. And I don't have everything he
has written. It was that I recalled some-
thing from each of the stori<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>